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© The Estate of Diane Arbus, Collection Maja Hoffmann/LUMA Foundation

Diane Arbus:
Konstellationen

16.10.2025-18.1.2026

Press release

Chronology Diane Arbus

How Neil Selkirk became Diane Arbus’
only printer (Artforum, 2023)

Further information and contact
Funders, partners and media partners

GROPIUS

Berliner
Press contact | Birgit Schapow | presse@gropiusbau.de | +49 30 254 86 384 | gropiusbau.de Festsplele BAu






Press kit

Diane Arbus: Konstellationen

Widely regarded as one of the most original and
influential artists of the 20th century, Diane
Arbus’ bold black-and-white photographs
demolish aesthetic conventions and upend all
certainties. With Diane Arbus: Konstellationen,
Gropius Bau presents the most comprehensive
exhibition of her work to date. Following a highly
acclaimed debut at LUMA Arles and a stop in
Arbus’ hometown of New York City at the Park
Avenue Armory, the show will be on view in
Berlin from 16 October 2025.

Featuring 454 prints, many of them shown here
for the first time, Konstellationen offers new
perspectives on Arbus’ iconic images and the
wide range of her portraiture. The presentation
invites viewers to navigate their way through a
labyrinthine architecture of black scaffolding,
discovering unexpected connections between
the works.

“[Photographs] are the proof that something was
there and no longer is. Like a stain. And the
stillness of them is boggling. You can turn away
but when you come back, they’ll still be there
looking at you.”

— Diane Arbus

Occupying the first floor of Gropius Bau,
Konstellationen reaffirms the institution’s history
of significant photography exhibitions, including
Richard Avedon, Henri Cartier-Bresson, Walker
Evans, Barbara Klemm, Herlinde Koelbl,
Dayanita Singh and Zanele Muholi.
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It also brings things full circle: Arbus’ first solo
show in Berlin was on view at Gropius Bau nearly
15 years ago, in 2012.

“We are thrilled to welcome Diane Arbus’ iconic
works back to Berlin, almost 15 years after her
comprehensive solo exhibition at Gropius Bau
and now comprising more than twice as many
photographs. Her groundbreaking work paved
the way for photography to be recognised as an
art form worthy of exhibitions in major art
institutions and has influenced generations of
makers in the field. It is a great pleasure to make
her fascinating pictures accessible to a local and
international audience.”

— Jenny Schlenzka, Director of Gropius Bau

Diane Arbus spent much of her career, which
spanned from the late 1950s to 1971,
photographing in New York City, which has
created a diverse and compelling portrait of life
in the postwar United States. Her subjects
included couples, children, drag performers,
nudists, New York City pedestrians, suburban
families, circus performers, intellectuals such as
Susan Sontag and celebrities including Mae
West and James Brown. After abandoning the
35mm format around 1962, Arbus began using a
waist-level medium-format camera that allowed
her to keep eye contact and engage directly with
her subjects.

“If | stand in front of something, instead of
arranging it, | arrange myself.”

— Diane Arbus
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It was only after Arbus’ death in 1971 that Neil
Selkirk - one of her former students and the only
person authorised to print from her original
negatives - began printing from them for the
Arbus Estate.

For the first time, this exhibition brings together
all of the 454 prints produced by Selkirk,
marking the most extensive and complete
showing of the artist’s works to date. Presented
as a labyrinthine “constellation” of photographs,
the exhibition at Gropius Bau follows neither
chronological nor thematic grouping. Instead, it
invites visitors to wander freely among the
images, discovering the resonances and
relationships that emerge between them.

Among these works on display is A box of ten
photographs, presented together as a complete
set. In 1969, Arbus began to work on this
portfolio. It includes such iconic works as
Identical twins, Roselle, N.J., 1967; A young
Brooklyn family going for a Sunday outing,
N.Y.C.,1966 and Boy with a straw hat waiting to
march in a pro-war parade, N.Y.C., 1967.

Before her death, she completed the printing for
eight known sets of A box of ten photographs
and sold four of them - to photographer Richard
Avedon (who acquired two sets), artist Jasper
Johns and Bea Feitler, then art director at
Harper's Bazaar.
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This portfolio laid the foundation for Arbus’
posthumous career and the broader recognition
of photography as a “serious” art form: she was
the first photographer to be included in the
Venice Biennale and to be featured in Artforum
and on its cover.

Diane Arbus: Konstellationen is organised by
LUMA Arles in collaboration with Gropius Bau,
Berlin. The exhibition is curated by Matthieu
Humery, Curator at Large, LUMA Arles.
Exhibition Management Gropius Bau: Lisa
Tietze, Project Management
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NEIL SELKIRK

Pressemappe

How Neil Selkirk became Diane Arbus’ only printer

(Artforum, 2023)

Neil Selkirk is a photographer and filmmaker.

In the wake of Diane Arbus’ suicide, in 19771,
Selkirk was invited by the Arbus Estate to make
new prints for her posthumous retrospective at
New York’s Museum of Modern Art—a landmark
exhibition widely credited with elevating
photography’s popularity and fine-art status.
Selkirk became the only person authorized to
print from Arbus’ negatives and continued
collaborating with the estate until 2007, when
the Metropolitan Museum of Art acquired her
archive. In 2011, Swiss collector and art patron
Maja Hoffmann purchased a complete set of
printing proofs made by Selkirk; all 454 prints
are on display now for the very first time in Diane
Arbus: Constellation at the recently opened
Luma Arles. Curated by Matthieu Humery, the
show is the largest presentation of Arbus’ work
to date: a dizzying installation that allows
viewers to encounter her photographs without
interpretation and chronology.

Below, Selkirk reflects on his relationship with
Arbus, the Luma exhibition, and Arbus’ legacy
one hundred years since her birth.

| first met Diane Arbus in 1970 while working as
an assistant for Hiro, who shared a studio with
Richard Avedon. There was a good lunch at
Avedon’s studio every day and she and [art
director] Marvin Israel would frequently show up
for a free meal. | met Marvin and Diane there just
because we happened to be in the same space.
By coincidence, Hiro had been given the first
Pentax 6X7 camera to arrive in the United States
from Japan, and he agreed to lend it to Diane.
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It was an enormous 35-millimeter-style single-
lens reflex camera, and it allowed her to
relinquish the impact of her presence on her
subjects and free herself from the role of the
collaborator in order to return to being simply a
witness. | showed her how to use it, load it, and
operate it. Diane subsequently started calling me
occasionally for technical advice on jobs and we
conversed periodically.

In 1970 Diane had published her portfolio A box
of ten photographs, planned as an edition of
fifty, of which she had made eight and had sold
only four at the time of her death [two editions
were sold to Richard Avedon, one to Jasper
Johns, and one to Harper's Bazaar art director
Bea Feitler]. Henry Geldzahler, then at the
Metropolitan Museum of Art, having seen the
box of ten, took Philip Leider to see it and meet
Diane at her apartment. Leider, who had
previously ignored the medium, immediately
decided to feature the photographs in Artforum,
where it appeared on the cover and on five
inside pages of the May 1971 issue. This marked
a major turning point—not so much for Arbus,
but for the medium of photography itself.

| left Hiro’s studio in the summer of 1971 for
Europe. | remember | was in Paris, and Avedon
suddenly materialized out of nowhere. Diane had
committed suicide and he’d come to pick up
Doon [Diane’s daughter], who had been working
with him at the time. | sent a postcard to Marvin
and said, “I'm going to be back in New York in the
fall; if there’s anything | can do to, I'd love to be
involved in any efforts to memorialize her.”
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When | got off the plane in November, they were
all waiting there for me because nobody else was
available to print. | just happened to be the right
person in the right place at the right time.

Replicating Diane’s printing process was a
challenge. There’s no such thing as a
quintessential “Arbus” print. That’s the point;
they were always different from one another.

On the other hand, she knew exactly what she
needed in order to get the results she wanted,
but she knew nothing about technique and relied
on her then husband, Allan, for guidance in that
department. For example, in New York there
were probably a hundred different kinds of
black-and-white film you could buy. The Adox
films she had been using that she liked had been
discontinued, and similar Agfa films were
available only in Europe. Marvin Israel arranged
for his gallery in Hannover to ship it from there.
Due to the nature of this film combined with the
Portriga Rapid paper she was using and the
darkroom recipes Allan had designed for her, her
prints always wound up being lush and rich
although they didn’t follow any of the usual rules.
I mean, she just didn’t know what the rules were
and didn’t care. Allan designed the formula for
her so that she wouldn’t have to think about
what she was doing when she was taking the
pictures. The image would always be salvageable
regardless of the exposure.

Being invited to speak at Les Rencontres d’Arles
in conjunction with Diane Arbus: Constellation,

| realized many things that in fifty years had
never really dawned on me. One of those things
was Arbus’ unique and extraordinary capacity to
essentially disappear in the situation of taking a
portrait. In my experience as a photographer,
and with every other photographer I've ever
considered or had a conversation with, you go to
take a picture of someone, and you are going to
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do something. Diane was going to push the
button at a certain point, but mostly she was
going to just meet someone. She was someone
who to her core was absolutely enthralled to
know what made people tick. That was her thing.
She was interested in people, and it was
completely sincere. There’s no judgment in the
work. It’s powerful to pay attention to someone
and to be paid attention to. A photograph she
took that originally horrified me wound up
changing my life because it forced me to face
the fact that it was me looking at the image who
was making the judgment. The photograph was
not saying, “Look at this person with whatever
their problems might be,” or presenting life as
inevitably grim. She was saying, “This is a
photograph of a person that interested me—and
don’t you find them fascinating?” She’s providing
questions for you to consider, not a justification
for your response.

Seeing Diane Arbus: Constellation was literally
revelatory for me. And it’s not just the breadth of
the exhibition, which is the first time one has
been able to go into a single room and see this
many photographs by Arbus at once.

The brilliance of the installation is that it’s
completely unguided. You can wander and come
across photographs that you have never seen
before and see ones that you have, finding your
own unique pace. You see in the exhibition that
Diane really did want to photograph everybody,
and this is the nearest she got to it.

Some parts of this interview were drawn from a
public conversation between Selkirk and Darius
Himes in Arles earlier this month.

Interview by Rose Bishop
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About Diane Arbus

Diane Arbus was born in 1923 in New York City.
She studied photography with Berenice Abbott,
Alexey Brodovitch and Lisette Model and her
first published photographs appeared in Esquire
in 1960. In 1963 and 1966, she was awarded a
Guggenheim Fellowship and was one of three
photographers whose work was the focus of
New Documents, John Szarkowski’s landmark
1967 exhibition at the Museum of Modern Art.
A year after her death in 1971, her work was
selected for inclusion in the Venice Biennale -
the first time a photographer had ever been so
honoured. In 1972, her work was celebrated in
her first posthumous retrospective at the
Museum of Modern Art.

In the ensuing fifty years, major travelling
museum retrospectives of her work have been
mounted by the San Francisco Museum of
Modern Art (2003), the Jeu de Paume, Paris
(2011), the Metropolitan Museum of Art, New
York (2016), the Smithsonian American Art
Museum (2018) and the Art Gallery of Ontario
(2020). In addition, significant collections of her
work can be found in numerous institutions
throughout the world, such as the Bibliotheque
nationale de France; Centre Pompidou; Museum
of Modern Art, New York; Metropolitan Museum
of Art, New York; Art Gallery of Ontario, Toronto
and the San Francisco Museum of Modern Art.
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Diane Arbus, Self-portrait with 35mm Contax D camera, 1959. From contact
sheet, roll 614 #34 © The Estate of Diane Arbus, Image courtesy Diane
Arbus Archive, The Metropolitan Museum of Art, New York

Books devoted to her work include: Diane Arbus:
An Aperture Monograph (1972), Magazine Work
(1984), Untitled (1995), Revelations (2003), The
Libraries (2004), A Chronology (2011), Silent
Dialogues (2015), In the Beginning (2016), A box
of ten photographs (2018) and Documents
(2022).
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Cchronology

1923

1927

1928

1933

1936

1939
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Diane Nemerov, second child of
Gertrude (née Russek) and David
Nemerov, is born in New York City on

14 March. David Nemerov is the
merchandising director of Russek’s, one
of the city’s leading fur emporia,
founded in the late 1880s by his father-
in-law, Frank Russek.

With her mother and brother Howard,
accompanies her father, then vice
president at Russek’s, to France.

“[My governess was] French and she
took care of me for the first seven years
of my life... she always looked as if she
had a very sad secret and she would
never tell anyone.”

Enrolls at the Ethical Culture School,

a progressive private school in New York
City. Younger sister, Renée, is born on
13 October.

Enters Fieldston, the high school
campus of the Ethical Culture School.

Meets Allan Arbus (born 1918, New York
City), who is working in Russek’s
advertising department. Together they
attend exhibitions at The Museum of
Modern Art in New York City, including
Walker Evans: American Photographs
(1938).

Chooses art as her major and is selected
to participate in a senior class seminar
on English literature.

1940

1941

1942

1944
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On Geoffrey Chaucer’s The Canterbury
Tales (1387-1400), she writes: “he turns
separately to each one and looks on
them as whole miracles not as
compounds of abstract qualities, and he
seems to know that each one will always
be himself and he wants that.”

Graduates from Fieldston High School in
the spring.

Marries Allan Arbus in a small ceremony
on 10 April. Receives a medium format
Graflex 2Vs X 3V4" camera as a gift from
Allan. Takes class on technical aspects
of photography from Berenice Abbott.
They visit An American Place, Alfred
Stieglitz’s gallery, and occasionally show
him their work. The photographers who
interest her most in this period are
Matthew Brady, Timothy O’Sullivan, Paul
Strand, Bill Brandt and Eugéene Atget.

Following the entry of the United States
into the Second World War, Allan enlists
in the Army and is assigned to the
Photography Division of the Signal Corps
and posted to Ceylon (now Sri Lanka) in
1944.

Diane, living in her parents’ apartment,
takes self-portraits with a large format
5 x 7" Deardorff view camera,
documenting the progress of her
pregnancy.
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1945

1946

1947

1951

1954

1956
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She encloses in her letters to Allan
photographs torn from the pages of
magazines, including some of Richard
Avedon’s first fashion pictures for
Harper's Bazaar.
1959
Daughter Doon is born on 3 April.

Diane and Allan begin a fashion
photography business. David Nemerov
hires them to do the photographs for
Russek’s newspaper ads.

Over the next four years, the Arbuses
publish their photographs in fashion
magazines including Glamour,
Seventeen and Vogue. They are avid
readers. The books in their library at the
time include works by philosophers
Plato, Marcus Aurelius, Thomas Aquinas,
Baruch de Spinoza, Arthur
Schopenhauer, Seren Kierkegaard;
writers Fyodor Dostoevsky, Herman
Melville, Joseph Conrad, Nikolai Gogol;
and poets John Donne, William Blake,
Rainer Maria Rilke and W. B. Yeats.

1960

The Arbuses sublet their studio for a
year to live in France and ltaly and travel
to Spain.

Daughter Amy is born on 16 April.

Working primarily with a small format
35mm Nikon camera, Diane begins to
number her own negatives. Ends her
photographic partnership with Allan.
Studies with photographer Lisette
Model, about whom Diane later says:

1961
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“It was my teacher, Lisette Model, who
finally made it clear to me that the more
specific you are, the more general it'll
be...”

Begins keeping appointment books and
working notebooks. Separates from
Allan and moves with daughters Doon
and Amy to a house in Greenwich
Village, New York City. Continues to
share Allan’s studio darkroom. Meets
Marvin Israel, painter, graphic designer
and former art director of the magazine
Seventeen. In the early stages of an
enduring friendship as lovers and
colleagues, they write to each other
nearly every day.

The Vertical Journey, her first photo
essay, is published in the July issue of
the magazine Esquire. As part of the
Esquire project, she investigates and
photographs people, events and places
she lists as “bodybuilders, beauty
contests, debutantes, derelicts, Boy
Scout meetings, youth gang meetings,

a condemned hotel on Broadway and its
residents, a Russian midget who does
impersonations of Maurice Chevalier,

a pet crematorium and members of the
Jewel Box Revue’s touring female
impersonator show Twenty-Five Men and
a Girl” In the margin of a letter to Marvin
Israel, she writes: “l would like to
photograph everybody.”

Marvin Israel is appointed art director of
Harper’'s Bazaar. The Full Circle is
published in the magazine’s November
issue.
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1962

1963

1964

1965
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The portraits in the series depict
individuals whose choice of identity goes
against societal norms, such as the self-
proclaimed Prince Robert de Rohan
Courtenay. Assigned by Show magazine
to do a photographic essay on the
subject of horror.

Begins to use a medium format 2V X
24" twin lens Rolleiflex camera. In July,
goes to Los Angeles, where she
photographs fortune-tellers to the stars
for an article published in Glamour.
Meets with John Szarkowski, who has
recently been named Edward Steichen’s
successor as director of the Department
of Photography at The Museum of
Modern Art, New York City.

1966

Marvin Israel is fired from Harper’s
Bazaar. Diane receives a Guggenheim
Fellowship for her photographic studies
of American Rites, Manners and
Customs. Her father, David Nemeroyv,
dies on 23 May. In July, photographs at
Sunshine Park, a family nudist camp in
New Jersey.

Visits Los Angeles in connection with an
assignment from Show magazine to do
the photographs and text for an article
on Hollywood star Mae West.

The Museum of Modern Art, New York
City, acquires seven Diane Arbus prints
for its collection.

Begins printing her square photographs
with black borders on 11 X 14" paper.
Works in Washington Square Park
throughout the summer. Harper’'s Bazaar
publishes On Marriage in May.

1967
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Familial Colloquies, portraits of a
renowned parent with their adolescent
child, is published in the July issue of
Esquire. Spends several weeks
photographing at Sunnyrest, a nudist
camp in Pennsylvania. Teaches her first
photography course at Parsons School
of Design. Two Diane Arbus prints are
included in The Museum of Modern Art’s
fall group show Recent Acquisitions.

In March, receives notification of her
second Guggenheim award. In her
application she writes: “l have learned to
get past the door, from the outside to
the inside. One milieu leads to another...
a certain group of young nihilists,

a variety of menages, a retirement town
in the Southwest, a new kind of Messiah,
a particular Utopian cult who plan to
establish themselves on a nearby island,
Beauties of different ethnic groups,
certain criminal types, a minority elite.”
In April, for an assignment for Harper’s
Bazaar, begins to photograph artists
living in New York City, including Roy
Lichtenstein, Claes Oldenburg, Frank
Stella, Marvin Israel and others.
Continues to photograph triplets and
twins. In June, is diagnosed with
hepatitis and is unable to begin work on
her Guggenheim project until late
August. On assignment for The New
York Times Magazine, travels to Jamaica
in December to photograph for the
spring Children’s Fashions Supplement.

Is one of three photographers selected
by Szarkowski for his seminal exhibition
New Documents at The Museum of
Modern Art.

Berliner

iz AU



1968

1969
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In an introduction he writes: “in the past
decade a new generation of
photographers has directed the
documentary approach toward more
personal ends... their aim has been not
to reform life, but to know it.”

The exhibition includes 30 Diane Arbus
photographs along with work by Garry
Winogrand and Lee Friedlander. For the
exhibition, she prints some of her
photographs on 16 x 20" paper.
Attends a number of pro- and anti-
Vietnam war demonstrations.

On 14 February travels to South Carolina
on assignment from Esquire to
photograph a crusading country doctor
and his patients. Seeks permission to
photograph in prisons, psychiatric
hospitals, retirement homes and
institutions for people with learning
difficulties. In July, is hospitalised for a
recurrence of hepatitis. Resumes work in
the fall and begins teaching at The
Cooper Union college in New York City.
In the course of the year, The London
Sunday Times Magazine publishes five
articles accompanied by her
photographs. Goes to St. Croix in
December to work on her second
assignment for The New York Times
Magazine Children’s Fashions
Supplement.

1970

Suggests several story ideas to the
British magazine Nova. Travels to
London on assignment for the magazine.
Ten of her photographs are included in
The Museum of Modern Art’s traveling
exhibition New Photography U.S.A.
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Several institutions, including The
Metropolitan Museum of Art and the
Smithsonian, acquire her prints for their
collections. Beginning in the spring and
for the next several years, pursues a
photographic project on residents at
homes for people with learning
difficulties. Before moving to Los
Angeles and obtaining a divorce, Allan
sets up a new darkroom for her.

At Marvin Israel’'s suggestion, she works
on the design and content of a limited-
edition portfolio of her prints.

In September, begins seeing Dr. Helen
Boigon, a psychiatrist. Travels to
Barbados on her third assignment from
The New York Times Magazine
Children’s Fashions Supplement.

Moves to Westbeth, an artists’
cooperative in Greenwich Village.

The Bibliotheque Nationale de France
acquires 20 prints for its collection.
Attends the July opening of Richard
Avedon’s retrospective exhibition at the
Minneapolis Institute of Art. In the fall,
receives an award from the American
Society of Magazine Photographers.
Completes the first sets of her portfolio
A box of ten photographs. Is hired by
Szarkowski to do the photo research for
The Museum of Modern Art’s exhibition
of news photography.

Discovers photographer Weegee’s
archive of 8.000 prints and urges
Szarkowski to consider a solo show of
his work. Borrows photographer Hiro’s
medium format Pentax 6 X 7" camera
and determines to purchase her own.
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1971

Her pictures of California leisure
communities are published in an article
entitled The Affluent Ghetto in

The London Sunday Times Magazine on
3 January. Photographs couples of all
kinds for an assignment called Love
from Time-Life Books. About this
assignment she writes: “(It) has opened a
lot of doors | wanted open and has got
me going at a great old pace. | have
found some 60 yr old twins who have
always lived together and dress alike,
alady in NJ [New Jersey] with a pet
monkey who wears a snow suit and a
bonnet, an incredible heart-stopping
handicapped couple... Every day nearly
there is a fresh delight.”

Teaches a private course of a few dozen
students at Westbeth to raise money for
the purchase of her own Pentax 6 x 7"
camera. Neil Selkirk, an assistant of
Hiro’s, is among the students.

In February, accompanies Marvin Israel
to Hannover, Germany, for the opening
of an exhibition of his paintings at the
Brusberg Gallery. Later that month,
applies unsuccessfully for a grant from
the Ingram Merrill Foundation to work on
a project she calls The Quiet Minorities.
Eight of her prints are included in the
Fogg Art Museum group exhibition
Contemporary Photographs | in
Cambridge, Massachusetts.

Richard Avedon, Mike Nichols, Bea
Feitler and Jasper Johns each acquire a
set of A box of ten photographs.

In May, the magazine Artforum features
images from the portfolio in an article
entitled Five Photographs by Diane
Arbus.
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On 11 June, photographs the White
House wedding of Richard Nixon’s
daughter, Tricia, for The London Sunday
Times Magazine. Spends the last week
of June at Hampshire College in
Amherst, Massachusetts, on a teaching
assignment. In mid-July, attends the
annual picnic of the Federation of the
Handicapped.

On 26 July, Diane Arbus dies by suicide
in her Westbeth apartment.
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Information and Contact

Press material

Press kit

Opening hours

A selection of press images is available for media
coverage of Diane Arbus: Konstellationen in our
press section (gropiusbau.de/press). Please
contact presse@gropiusbau.de to request the
login data to download high-res press images.

The images can be downloaded and used free of
charge under certain conditions, which you can
find in our press section.

Press contact

Monday to Friday 12:00-19:00

Saturday / Sunday / public holidays 10:00-19:00
Closed on Tuesdays

24.12.25, 31.12.25 closed

Tickets

Tickets can be purchased on site at Gropius Bau
and in our online shop: gropiusbau.de/tickets

Online

Birgit Schapow, presse@gropiusbau.de
+49 30 254 86-384

Press contact | Birgit Schapow | presse@gropiusbau.de | +49 30 254 86 384 | gropiusbau.de

gropiusbau.de
facebook.com/gropiusbau
instagram.com/gropiusbau
#GropiusBau
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Diane Arbus: Konstellationen

In collaboration with
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Berliner Festspiele | Gropius Bau
A division of Kulturveranstaltungen des Bundes in Berlin GmbH

Funded by

MADAME

Federal Government Commissioner
for Culture and the Media
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