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BPA // Berlin program for artistsBPA // Berlin program for artists was founded 
in 2016 by Angela Bulloch, Simon Denny, and 
Willem de Rooij, facilitating exchange between 
emerging and established Berlin-based artists. 
The mentoring program organizes reciprocal studio 
visits, public lectures, and joint exhibitions. 

BPA at Gropius StudiosBPA at Gropius Studios is a new collaboration 
between the Gropius Bau and BPA // Berlin program 
for artists, which begins in autumn 2020. Running 
up until the end of that year, eleven participating 
artists will use rooms at the Gropius Bau as studios 
and show their work in public presentations. 

BPA at Gropius Studios 
1.Oct–31.Dec 2020

Opening hours 
Fri–Wed 10–19, 
Thu 10–21, Tuesday closed

Gropius Bau 
Niederkirchnerstraße 7 
10963 Berlin

Design: Studio Pandan with Vreni Knoedler and Lena Rossbach; 
Edition of 200; Copy Editor: Manon Revuelta; Editors: Boaz Levin 
and Anna-Lisa Scherfose

BPA // Berlin program for artists is made possible through the support 
of the Senate Department for Culture and Europe.

The image is automatically refreshed every ten  
seconds and faces northeast

In the beginning, there is only color. The canvas 
painted to become a canvas. 1 Setting the tone.  
To make visible. 2 The lighthouse as a signifier of 
land. From afar, it is a point. As you approach,  
it disappears: no point. A setting erodes through 
movement. Turn it around. We have a changing 
backdrop and a backdrop changed. 

Surveillance cameras show what they are observ-
ing, but only after the fact — the time it takes for  
digital technology to transport information. A lag,  
a delay. Here, we are no longer a boat approach- 
ing, but watching the boat approach. 3 Surveillance  
as journey. 

The unchanging view changes. The lighting shifts. 
Now there are people. Now they are gone. No, 
something else. The video is blurred, pixelated. 5 
Every recording is an abstraction. The painting:  
a recording of a recording. Observation: a recording 
outside of a recording. En plein air. We are out-
side of outside. New notions of context arise and 
disappear upon approach. Two ships in the night. 6 
Recording as intervention.

A destination reached. On land, the former vessels 
are rendered useless. Still, the lighthouse retains  
its role as signifier; only the signified has changed 

1  Underpainting, v.— to visually undermine.
2  Blocking in, v.— to enclose; to optically withhold.
3  Impressionism, n.— the belief that it’s not the  

destination, but the journey that matters.
4  Opacity, n.— the degree to which something no  

longer exists.
5  Scumble, n.— a commonly used and widely accepted 

misspelling of stumble.
6  Expressionism, n.— the belief that the ends justify  

the means.
7  The humanities, n.— the measure of the universe.
8  Alla prima, v., to return to the beginning.

places. A story once told may be retold. The mem- 
ory of a place, of arrival and departure. The bound- 
aries are blurred: time as a vessel. Layers of  
emotional precipitate. 7

A succession of concentric rings to concentrate the 
light. A sharp beam to cut through the darkness. 
Once again, we see a point.8 Guided focus. Dark 
and light as color and contour. That which can be 
seen through contrast. Each element, a unique pur-
pose: to depict by making visible.

The event: a text about an observer observing a 
painting of a continuous recording of a lighthouse  
on the shore. The observer: the observer. The inter- 
vention: the observer reading a text about an  
observer observing a painting of a continuous record-
ing of a lighthouse on the shore.

The event: the observer observing a painting of a 
continuous recording of a lighthouse on the shore. 
The observer: the protagonist. The intervention: a text  
about an observer observing a painting of a continu-
ous recording of a lighthouse on the shore.
The event: a painting of a continuous recording of  
a lighthouse on the shore. The observer: the ob-
server. The intervention: the observer observing a 
painting of a continuous recording of a lighthouse 
on the shore.

The event: a continuous recording of a lighthouse 
on the shore. The observer: the protagonist. The 
intervention: a painting of a continuous recording of 
a lighthouse on the shore.

The event: a lighthouse on the shore. The  
observer: a stationary camera. The intervention:  
a continuous recording. 

Point No Point’s contradictory name can be blamed 
on its appearance from the water  4

In a sense, the little sentinel was a harbinger of 
things to comea

The invention that saved a million ships
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