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Laurie Rojas is an independent art critic and public intellectual based 
in Berlin (b. Panama). She is Founder and Senior Editor of the 
new art and criticism publishing project Caesura; formerly she was a 
Senior Editor at Spike Art Magazine and Berlin Correspondent for 
The Art Newspaper and host of the podcast Sh*t Platypus Says. Her 
writing often focuses on the intersection of art, criticism, and politics.
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Victor Payares was born in Havana, Cuba in 1985. He emigrated 
with his family to the U.S. in 1995 to escape the Cuban ‘Special 
Period’. He received a BFA from the Art Institute, Miami International 
University of Art & Design, and undertook an MFA at the Royal College 
of Art, London. Payares’ latest works materialise his recollections 
of his childhood in Cuba into new arrangements and convictions.

Poster: El Greco Face, 2020; acrylic, charcoal, modelling paste, sand, found 
objects, and collage on canvas, 167 × 121 cm; Photo credit: Stefan Haehnel

BPA // Berlin program for artistsBPA // Berlin program for artists was founded 
in 2016 by Angela Bulloch, Simon Denny, and 
Willem de Rooij, facilitating exchange between 
emerging and established Berlin-based artists. 
The mentoring program organizes reciprocal studio 
visits, public lectures, and joint exhibitions. 

BPA at Gropius StudiosBPA at Gropius Studios is a new collaboration 
between the Gropius Bau and BPA // Berlin program 
for artists, which begins in autumn 2020. Running 
up until the end of that year, eleven participating artists 
will use rooms at the Gropius Bau as studios and 
show their work in public presentations. 

26. Nov – 2. Dec 
BPA at Gropius Studios: 
Victor Payares, Esper Postma, 
Anton Steenbock

BPA at Gropius Studios 
1. Oct – 31. Dec 2020

Opening hours 
Fri – Wed 10 – 19, 
Thu 10 – 21, Tuesday closed

Gropius Bau 
Niederkirchnerstraße 7 
10963 Berlin

Design: Studio Pandan with Vreni Knoedler and Lena Rossbach; 
Edition of 200; Copy Editor: Manon Revuelta; Editors: Boaz Levin 
and Anna-Lisa Scherfose

BPA // Berlin program for artists is made possible through the support 
of the Senate Department for Culture and Europe.
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Victor Payares Victor Payares 
Victor Payares’ polyphonic paintings exemplify  
his rhizomatic approach. Painting, sculpture, craft, 
design, architecture, and archaeology have con-
verged into a unified style in Payares’ latest series. 
A highly abstract cartographic process repeats  
in each canvas: an image of the cosmos appears 
along-side micro-molecules; anthills appear along-
side aqueducts. The paintings never become me-
chanical or scientific, always maintaining an element 
of the unexpected.

In this series, Payares develops a complex layer-
ing process, utilizing paint in such diverse ways  
that it creates the effect of different materials. Looking 
at it as a whole, we are confronted with a polyphonic 

picture: the surface is knit together by heterogeneous  
elements that repeat themselves with marked  
variations. However, a focal point of each of these 
highly complex paintings is a dividing line just  
below the midpoint of the canvas. It sets the starting 
point from which the play of dualities and opposi-
tions spiral outward onto the wider picture plane. In 
Timetwister (2020), for example, the space below 
this line contains black, grey, and white sketch-like 
elements, which function as an essential foundation 
or root for the intricate layers of vibrant red and  
pink hues that dominate the top of the picture plane. 
Although it brings to mind a horizon, the dividing  
line is the edge from which top and bottom mirror each  
other; however, if the eye follows the lines as they 
cross this border, it might even cause the top of the 
picture plane to submerge into a black and white 
underworld, interior, or core. And here lies the first 
of many uncertainties in the series: it is equally  
possible that the colorful and richly textured top side  
is emerging out of the bottom. This potential move-
ment challenges our sense of underground and 

overground on the picture plane, resonating with 
Payares’ interest in archaeology and sedimentation,  
while it also undermines traditional painting’s dis-
tinctions between flatness and depth, foreground 
and background.

Similarly, in The Mosquito Coast (2020), we might 
wonder which side of the canvas is the coast and 
which is the land. Like all paintings in the series, every 
other element in the composition beyond the divid- 
ing line has equal importance; with this strategy,  
Payares undermines hierarchical distinctions without 
blurring the different elements. The surface of each  
painting thus presents itself as a site of divisible forms  
and textures that explore and subvert explicit opposi- 
tions without succumbing to ambiguity. Earth and 
sky, organic and geometric, transparency and density, 
subtraction, and addition: just a few of the elements 

that interweave without dissolving their distinction. 
The series of paintings also transitions from red to  
blue hues, through which we might also begin to 
sense a transition from dusk to dawn, or day to night.

For the first time in his work, Payares has inte-
grated handwritten texts and drawings made by his  
mother, a practicing psychologist, which he has 
collected over several years. This palimpsest, which 
serves as an ode to and collaboration with her, 
adds a formal and conceptual layer to the already 
elaborate paintings. Positioned along vertical lines, 
they also ground the labyrinthine universe they 
inhabit. The stripes of ripped paper bring words and 
thoughts, names, and incomprehensible scribbles 
into the experience of the whole; they provide order 
and architecture to the elements of formlessness 
that accompany them.

get me to the roof on time, 2019; Installation view, House of Egorn; Photo credit: Joseph Devitt Tremblay

A white Dress, a Blue Ribbon, 2020; acrylic, charcoal,  
modelling paste, sand, and collage on canvas, 167 × 121 cm;  
photo credit: Stefan Haehnel
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